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Inside (2015) 


Xintong Wang 

(b. 1988) 


Accordion Concerto Op. 75 (1960) Paul Creston 

i. Allegro maestoso (1906-1985) 

//. Andante pastorale 
Hi. Rondo presto 


Michael Bridge, accordion 

Symphonies of Hidden Fire (2002) Allan Gordon Bell 

/'. Fury (b. 1953) 

//. Radiance 
iii. Rapture 

Allan Gordon Bell is the 2016 Roger D. Moore Distinguished Visitor in Composition 


Intermission 


Percussion Concerto (2005) 


Jennifer Higdon 

(b. 1962) 


El Salon Mexico (1936) 


Samuel Tam, Conductor 
Michael Murphy, percussion 


Aaron Copland 

(1900-1990) 


Orchestra 


Violin I 

Dominic Greene, 
concertmaster 
Kathy Chen 
Aaron Cheung 
Andrew Dicker 
Gemma Donn 
Joanna Gorska-Kochanowicz 
Matthew Mifflin 
Julia Mirzoev 
Emma Morrison 
Katherine Peter 
Jason Shiu 
Calvin Wan 

Violin II 

Alessia Disimino, principal 
Samuel Choi 
Adam Despinic 
Jamie Godber 
Jessica Lee 
Ryan Ng 
Ryan Shen 
Vilma Su 
Georgia Vogeli 
Charlotte Wong Labow 
Saba Yousefi-Taemeh 
Jimmy Zhang 

Viola 

Emilie Gelinas-Noble, 
principal 

Kevin Michael Belvedere 
Cole Canaday 
Natalie Dyck 
Carolyn Farnand 
Danielle Greene 
Nina Jeftic 
Tony Ji 
Sun Ah Lee 
Clara Nguyen-Tran 

Cello 

Alice Nahyun Kim, 
principal 
Alice Cho 
Livia Coburn 
Sally He 
Amina Holloway 
Michelle Liu 

Benjamin Louwersheimer 


Sebastian Ostertag 
Ivan Shiu 

Double Bass 

Chantel Leung, principal 
Megan Chandler 
Connor Crone 
Matteo Ferrero-Wong 
Vicente Garcia 
Matthew Girolami 
Peter Klaassen 
Steve Unger 

Flute 

Samantha Charron 
Sarah Pollard 
Sophie Lanthier 
Sophia Wang 

Piccolo 

Sophie Lanthier 
Sarah Pollard 

Oboe 

Jade Butlin-Woo 
Kira Shiner 
Paul Radelicki 

English Horn 

Jade Butlin-Woo 

Clarinet 

Marc James Blouin 
Jolynn Platt 
Celia Tang 

Eb Clarinet 

Marco De Conno 

Bass Clarinet 

Jolynn Platt 

Bassoon 

Bianca Chambul 
Sarah Koval 
Eric Macarios 

Contra Bassoon 

Eric Macarios 

Horn 


Charlotte Alexander 
Ariana Douglas 
Daniel Ho 
Emily Whittaker 
Christine Grace van’t 
Voort 

Trumpet 

Daniel Howells 
Dylan Rook Maddix 
Marcus Venables 

Trombone 

Jack Erdmann 
Gregory Yasinsky 
Collins Saunders 

Bass Trombone 

Collins Saunders 

Tuba 

Daniel Taylor 

Timpani/Percussion 

Austin Lamarche 
Kevin Mulligan 
Derek Ou 
Carol Wang 
Anson Wong 

Harp 

Alanna Ellison 

Piano/Celeste 

Gina Lee 
Shara Sun 


MacMillan Theatre Staff 

Ian Albright, 

Technical Director 
Les Stockley, 

Technical Assistant 
Bob Dunkin, 

Production Assistant 

Librarian, Performance 
Collection 

Karen Wiseman 



Program Notes 


Xintong Wang 1988 
Inside (2015) 

Inside was commissioned as part of the 
University of Toronto Symphony Orchestra’s 
Composer-in-Residence Program. This 
work was composed during the dark time 
of my life when I was trying to enable myself 
to attain the awakened state of life: the 
importance of self-reliance; the value of 
simplicity; the illusion of progress. 

Notes by the composer 

Paul Creston (1906-1985) 

Concerto for Accordion and Orchestra, Op. 
75 (1960) 

Paul Creston was born Giuseppe 
Guttoveggio to Italian parents in New York 
City in 1906. Seeking to ‘Americanize’ his 
name, he chose ‘Creston’ because he 
had earned the nickname ‘Cress’ while 
playing the part of Crespino in a school 
play, and ‘Paul’ simply because he found 
the name pleasing. A relatively late musical 
bloomer, his first employment as a theatre 
organist accompanying silent films did 
not occur until well into his twenties. The 
decline of the silent film industry in the late 
1920s led him to accept what would be a 
three decade long post as organist at St. 
Malachy’s church in New York. A self-taught 
composer, his works attracted critical 
attention after he won the admiration and 
backing of composer Henry Cowell in 1933. 
His compositional career reached the apex 
of its productivity throughout the 1950s, 
and he was among the most-performed 
American composers abroad, concurrently 
with Gershwin, Barber and Harris. He 
was commissioned to write Concerto for 
Accordion and Orchestra while serving as 
president of the National Association of 
American Composers and Conductors. 

The work was premiered by accordionist 
Carmen Carrozza and the Boston Pops in 
May 1960. 

To accommodate the many different 
sizes and types of accordions that exist, 
Creston’s concerto was crafted to be 
playable on almost any full-size model. 


While it does not require a free-bass 
accordion (free-bass allows concert 
accordionists to play full contrapuntal 
works and multi-octave melodies on the 
left hand), some important passages in 
the concerto have been re-voiced and 
expanded by performers, as in tonight’s 
performance. The relatively short opening 
movement, Allegro maestoso, begins with 
orchestral tutti sections interrupted by 
two brief accordion cadenzas. The main 
themes of the movement contrast the 
accordion’s powerful, percussive attacks 
with lyrical melodies through the fabric 
of complex rhythmic relationships. The 
second movement, Andante pastorale, 
draws inspiration from the impressionist, 
and floats between pastoral themes 
and sliding, tranquil harmonies. The final 
movement, Rondo presto, is an unrelenting 
tour de force of technical acrobatics for the 
soloist, coupled with increasingly dense 
syncopations and displacements of the 
beat, albeit without ever changing time 
signature. Known for his precise theories 
and treatment of rhythm, Creston published 
three books outlining his principles of 
composition and rhythm in the years 
following this work. The accordion concerto 
was received to high critical acclaim and 
remains an important accessible work 
among the body of American accordion 
literature from the last century. 

Notes by Michael Bridge 

Allan Gordon Bell (b. 1953) 

Symphonies of Hidden Fire (2002) 

This piece is a “soundings together” of 
my musical response to four poems. The 
first, an excerpt from the work of the 19 th - 
century Persian poet Mirza Asadullah Khan 
Ghalib, provides piece with its title and 
suggests the same short musical phrase 
that opens every movement. 

Freely in hidden fire 
my heart burned 

Eloquent with silent flames my heart 
burned 

With its brass and percussion themes, 
the first movement is fast and savage, a 


relentless outburst. It is a response to an 
excerpt from Frederico Garcia Lorca’s The 
Song of the Rider. 

In the black moon 
a shriek - the long 
horn of the bonfire 

The second movement is as delicate as 
the serene light found in a child’s smile, 
a touch of frost, a kind word, and alpine 
flower or a lover’s caress. It is a response 
to a haiku by Basho: 

The temple bell stops - 
but the sound keeps coming 
out of a flower 

The third movement draws its character 
from two sources. The first is The 
Shaman’s Song, attributed to Uvanik, a 
19 th -century Inuit woman: 

The great sea 

frees me, moves me, 

as a strong river carries a weed. 

Earth and her strong winds 
move me, take me away, 
and my soul is swept up in joy. 

Second, the movement draws its shape 
and sensibility from something the designer 
Douglas McCullough once said to me: “In 
the face of all the sorrow and joy that life 
hands us, we dance.” I am certain that he 
was quoting someone, but he does not 
remember and I have never been able to 
find the source. 

The work was commissioned by the 
Edmonton Symphony Orchestra with 
the generous assistance of the Canada 
Council for the Arts and it is dedicated to 
the Canadian dance artist Davida Monk. 

Notes by the composer 

Jennifer Higdon (b. 1962) 

Percussion Concerto (2005) 

The 20 th century saw the development of 
the percussion section grow as no other 
section in the orchestra. Both the music 
and the performers grew in visibility as 
well as in capability. ... My Percussion 
Concerto follows the normal relationship of 
a dialogue between soloist and orchestra. 

In this work, however, there is an additional 
relationship with the soloist interacting 


extensively with the percussion section. 

The ability of performers has grown to such 
an extent that it has become possible to 
have sections within the orchestra interact 
at the same level as the soloist. 

When writing a concerto I think of two 
things: the particular soloist for whom 
I am writing and the nature of the solo 
instrument. In the case of percussion, this 
means a large battery of instruments, ... 
[and] not only does a percussionist have 
to perfect playing all of these instruments, 
but he must make hundreds of decisions 
regarding the use of sticks and mallets, 
as there is an infinite variety of possibilities 
from which to choose. Not to mention 
the choreography of the movement of the 
player; where most performers do not have 
to concern themselves with movement 
across the stage during a performance, a 
percussion soloist must have every move 
memorized. No other instrumentalist 
has such a large number of variables to 
challenge and master. 

This work begins with the sound of the 
marimba. I wanted the opening to be 
exquisitely quiet and serene, with the 
focus on the soloist. Then the percussion 
section enters, mimicking the gestures 
of the soloist. Only after this dialogue is 
established does the orchestra enter. 

Notes by the composer 

Aaron Copland (1900-1990) 

El Salon Mexico (1936) 

A pivotal work in Copland’s output, the 
composer even considered El Salon 
Mexico as the beginning of his populist 
period — a style characterized by 
easily-grasped music and exemplified in 
such well-known pieces as Appalachian 
Spring or Fanfare for the Common 
Man. Consequently, Copland even had 
to explain El Salon Mexico in an article 
aptly titled “The Story Behind El Salon 
Mexico.” In it, Copland writes that “If you 
have ever been to Mexico you probably 
know why a composer should want 
to write a piece of music about it....” 
Further describing his visit, Copland 
reflected that “Mexico has turned out 
even grander than I expected... the best 


is the people... In their overalls and bare 
feet they are not only poetic but positively 
'emouvant.'” Clearly it was the down-to- 
earth, even proletarian spirit of the people 
of revolutionary Mexico that captured 
Copland’s imagination. 

El Salon Mexico quotes several folk tunes 
over the course of its 11 minutes. This is 
not new; composers well before Copland 
had experimented with folk elements 
in supposedly “serious” music. What is 
different, however, is that Copland’s use 
of folk elements in El Salon Mexico was 
not out of a nationalist desire; rather, it is 
a snapshot of a foreigner. In Uri Mayer’s 
words, it is a “tourist’s” version of Mexico. 
Such a tour occurred in 1932, when 
Copland and his companion Victor Kraft 
(to whom the piece is dedicated) visited 
Mexico on the invitation of Mexican 
composer and conductor Carlos Chavez. 
Copland had just experienced less- 
than-desired reception to his angular 
modernist music, and realized that folk 
elements held the secret to the popular 
appeal he desired. While Copland actively 
sought out mariachi bands as musical 
inspiration, Chavez took him one night to 
an establishment named El Salon Mexico. 

It was in this nightclub Copland found 
the inspiration he needed. Naming his 
new piece after the nightclub, Copland 
took three folksongs from a collection 
titled Cancionero Mexicano. Rather than 
simply creating new variations on existing 
folksongs, Copland fragments them to 
dot the musical landscape, underneath 
which runs a propulsive rhythmic drive. Its 
premiere in 1937 also established the work 
as pivotal beyond its place in his musical 
development; Boosey and Hawkes offered 
to publish every work that he composed 
thereafter, and Copland established 
himself as a major composer, eventually 
earning the informal title “dean of American 
composers.” 


Notes by Matthew Poon 


Biographies 



Uri Mayer 


Uri Mayer, Director of Orchestral Studies, 
has taught on the faculties of the University 
of Michigan in Ann Arbor, Rice University 
Shepherd School of Music in Houston, 
McGill University in Montreal and at 
the Glenn Gould School of the Royal 
Conservatory of Music (GGS). 

Renowned for his strong command of 
broad symphonic, operatic and ballet 
repertoire, Mayer has guest conducted 
many of the leading orchestras around 
the world including the Montreal, Toronto, 
Winnipeg and Vancouver symphonies in 
Canada, the Houston and Utah symphonies 
in the U.S., London Mozart Players 
and the English Symphony Orchestra, 

NDR Philharmonie in Hannover, Slovak 
Philharmonic, Budapest, Belgrade and 
Sophia Philharmonics, Israel Philharmonic, 
NHK Orchestra and Osaka Symphony in 
Japan and National Symphony of Taiwan. 

He served as principal conductor of the 
Kansai Philharmonic Orchestra in Osaka, 
Japan and artistic director of the Israel 
Sinfonietta. In Canada, Mayer was music 
director of the Edmonton Symphony and 
Orchestra London. 

Mayer has led numerous opera productions 
in Canada, the U.S, the Netherlands, 
Hungary and Israel including The Barber of 
Seville, CosI fan tutte, Don Giovanni, The 


Flying Dutchman, Salome and The Cunning 
Little Vixen. 

Some of the distinguished soloists who 
have collaborated with Mayer include 
Ely Ameling, Kathleen Battle, Maureen 
Forrester, Frederica von Stade, Itzhak 
Perlman, Pinchas Zukerman, Peter 
Oundjian, Mstislav Rostropovich, Yo-Yo 
Ma, Claudio Arrau, Emanuel Ax and Andras 
Schiff. 

Mayer has recorded for the Arabesque, 
CBC, Denon Japan, Hungaroton and Koch 
labels. Under his direction the Edmonton 
Symphony became one of Canada's most 
frequently played orchestras on radio. They 
were awarded the Grand Prix du Disque- 
Canada for the recording of Orchestral 
Suites of the British Isles and nominated 
for a Juno Award for their Great Verdi Arias 
with Louis Quilico. 

In 2009, the University of Western 
Ontario conferred on Mayer a doctor of 
music honoris causa in recognition of his 
contribution to the musical life in Canada. 



Samuel Tam 


Samuel Tam is currently enrolled in the 
University of Toronto doctoral conducting 
program, working with Uri Mayer and the 
UTSO. He is the recipient of the Victor 
Feldbrill National Fellowship in Orchestral 
Conducting for 2015-16. With the U of T 




Opera Division, he assisted on II Matrimonio 
Segreto, Hansel and Gretel, and conducted 
in performance Haydn’s II Mondo della Luna. 
Additionally, he was assistant conductor to 
Mayer on several Royal Conservatory Glenn 
Gould School opera productions, including 
La Belle Helene, The Cunning Little Vixen, 
Don Giovanni, and Le Docteur Miracle / 
L’Heure Espagnole. 

Tam was recently an assistant conductor 
with the Canadian Opera Company first 
joining the COC Ensemble in 2007 as 
apprentice conductor. Mainstage COC 
productions he has assisted on include: Le 
Nozze di Figaro, Tosca, Eugene Onegin, II 
Barbiere di Siviglia, Pelleas et Melisande, 
Renard, Don Giovanni, Simon Boccanegra, 
La Boheme, A Midsummer Night’s Dream, 
Cosi fan tutte, Rusalka, Idomeneo, Aida, 
Death in Venice, and Tales of Hoffmann. 

He also conducted a COC Amphitheatre 
production of Bernstein’s Trouble in Tahiti. 

He has worked with conductors Johannes 
Debus, Steuart Bedford and Harry Bicket. 

Tam was a participant of the National Arts 
Center’s 2010 conductors’ master class, 
where he conducted the NAC Orchestra in 
sessions guided by Kenneth Kiesler. With 
the Windsor Symphony, he conducted 
workshops as part of their new music 
festival. He has conducted the National 
Academy Orchestra, working with Boris 
Brott. With the young musicians of the 
Toronto Symphony Youth Orchestra (TSO) 
under Young Dae Park, he conducted a 
performance of Stravinsky’s L’Histoire du 
Soldat. 

Tam is also a graduate of McGill University, 
where he studied organ performance with 
Dr. John Grew, improvisation with William 
Porter, and conducting with Alexis Hauser. 
Additionally, he was a recipient of a grant 
from The Solti Foundation to assist Sir 
Richard Armstrong on a production of Der 
Rosenkavalier with the Orquestra Sinfonica 
do Estado de Sao Paulo. 



Allan Gordon Bell (b. 1953) 


Calgary-born composer Allan Gordon 
Bell grew up in Edmonton. He studied 
philosophy at the University of Alberta 
and went on to receive a master of music 
degree (also from the University of Alberta) 
under the guidance of Violet Archer, 
Malcolm Forsyth and Manus Sasonkin. 
Afterward, Bell pursued advanced studies 
in composition at the Banff Centre for 
the Arts where his teachers were Jean 
Coulthard, Bruce Mather and Oskar 
Morawetz. Bell is this year’s University of 
Toronto Faculty of Music Roger D. Moore 
Distinguished Visitor in Composition. 

Bell has written for solo instruments, 
chamber ensembles, orchestra, band, 
electroacoustic media, young musicians, 
and has also composed scores for theatre, 
dance productions, film and television. He 
has received commissions from the CBC 
and the Calgary Philharmonic, among 
others, and has conducted numerous 
groups, including Calgary Contemporary 
Ensemble. In 1982, Bell studied film music 
with Earle Hagen in Toronto. He is a 
Professor at the University of Calgary. 

Bell’s works have been performed by the 
National Arts Centre Orchestra, the Calgary 
Philharmonic Orchestra, Esprit Orchestra, 
the Vancouver Symphony Orchestra, 
the Manitoba Chamber Orchestra, and 
the Societe de musique contemporaine 
du Ouebec, in addition to many other 
professional and amateur organizations 




in Canada, the United States, Germany, 
Israel, Japan and the United Kingdom. 

A CD entitled Spirit Trail: The Music of 
Allan Gordon Bell was released by CBC 
Records, and captures five of his orchestral 
works. The Association of Canadian Choral 
Conductors presented Bell with an award 
for outstanding choral compositions in 
1994 and 1999. From 1984 to 1988, he 
served as president of the National Board 
of the Canadian Music Centre. Bell’s 
music is available from the Canadian 
Music Centre, Alberta Keys and Gordon 
V. Thompson publishers. In 2012, Bell was 
made a Member of the Order of Canada for 
his contribution to Canadian contemporary 
classical music and culture, and in 2014, 
he won a Juno award for his chamber work 
Field Notes in the Classical Composition of 
the Year category. 



Xintong Wang was born in China and she is 
studying a master of music in composition at 
University of Toronto under the guidance of 
Christos Hatzis. Previously, she received her 
bachelor degree in composition at Central 
Conservatory of Music. 

Her compositions have been performed 
by such ensembles as the China Youth 
Symphony Orchestras, Toy Piano 
Composers ensemble and the University of 
Toronto Symphony Orchestra. On May 30, 
2008, she was awarded the 
third Palatino Award for her duet Zhuan. In 


September of 2012, her First Symphony has 
been performed at Beijing Concert Hall. On 
December of 2012, she was commissioned 
by the Beijing International Composition 
Workshop to compose a quartet for 
violin, viola, Guzheng and Sheng that was 
premiered in July of 2013. Later in February 
of 2015, Her string quintet was performed 
in 2015 at the New Music Festival of the 
University of Toronto. In June of 2015, she 
was selected to participate in Class Axe 
Guitar Composition workshop and the 
commissioned piece was premiered 
on December. On November of 2015, her 
commissioned piece for the Toy Piano 
Composers Ensemble has been performed 
at Music Gallery in Toronto. Since October, 
she is the 2015/16 Composer-In-Residence 
collaborating with the University of Toronto 
Symphony Orchestra. 



Michael Bridge 


Renowned for his captivating stage- 
presence and musical versatility, Michael 
Bridge has performed in China, Ecuador, 
Croatia, Italy, France, the U.K., and across 
the USA and Canada. He made his solo 
orchestral debut with the Boston Pops at 
age 17 and placed 2 nd in the world on digital 
accordion in 2013. Active in the new music 
scene, he has performed over 30 world 
premieres ranging from small chamber to 
orchestral works. Bridge is pursuing his 
master’s degree in accordion performance 
at the University of Toronto with Professor 
Joseph Macerollo. 

Maintaining a schedule of over 100 concerts 




per year, Bridge has performed with 
Quartetto Gelato, Bellows and Brass, the 
Boston Pops, the Ontario Philharmonic, 
the Lethbridge Symphony Orchestra, the 
ICOT Orchestra, the Euphonia Chamber 
Orchestra, Soundstreams, Soulpepper 
Theatre, the ROM, The Calgary Stampede, 
TEDx Talks, Fawn Opera, the GGS 
Contemporary Music Ensemble, Barrie 
Concerts, Joseph Johnson (cello), Kornel 
Wolak and Peter Stoll (clarinet), and Ivana 
Santilli (voice). He has adjudicated accordion 
competitions and taught masterclasses in 
the USA and Canada. 

Bridge is a founding member of Double- 
Double Duo, touring Ecuador, Poland, 
France and England in 2015/16 with his 
collaborator Kornel Wolak. Their debut 
album was launched in November 2015. He 
is a full-time member of Ladom Ensemble 
and a founding member of Hybridity 
Ensemble. With percussionist Michael 
Murphy, he will premiere five new works for 
accordion/percussion at U of T at noon on 
March 29. 


www.michaelbridgemusic.com 



Michael Murphy 


Canadian percussionist Michael Murphy is 
known for his dynamic approach to chamber 
music and for his championing of new 
music. He premiered Larysa Kuzmenko’s 
Dance Macabre for marimba and tuba in 
2015, and in the same year contributed to 
the creation of two operas, including Isis 
and Osiris with Opera in Concert featuring 


the music of Peter Togni. On April 22, 

Murphy will premiere the concerto version 
of Alice Ping Yee Ho’s Evolving Elements 
for marimba and strings. Other composers 
include Yurika Kimura and Jan Jarvlepp. 

As a collaborator, Murphy performs in 
the contemporary ensembles of both the 
University of Toronto and the Glenn Gould 
School. He has been a regular guest with 
the Toronto-based percussion quartet 
Spectrum, most recently performing at 
the Art Gallery of Ontario. During the 2015 
Pan Am Games, Murphy joined Greta 
Hodgkinson and several dancers of the 
National Ballet of Canada at Nathan Philips 
Square for five performances of Venom, a 
dance choreographed by Guillaume Cote set 
to Maurice Ravel’s Bolero, for an audience of 
over 10,000. 

Currently in his fourth year at the University 
of Toronto, Murphy studies with Beverley 
Johnston and Mark Duggan as he 
completes his bachelor’s of music in 
percussion performance. He is the recipient 
of the Jean A. Chalmers Scholarship for 
2015-16. For more information, recordings 
and concert dates, please visit www. 
murphy-percussion.com. 


Up next: 

UTCO 

Conducted by Paul Widner 

March 31,7:30 pm 
Walter Hall, 80 Queen’s Park 

Free 
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For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 
at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music 



@UofTMusic 

music.utoronto.ca 


Want to stay informed of our upcoming events? 

Sign up for our bi-weekly 
e-newsletter at bit.ly/UofTMusic-enews 


The Faculty of Music is a member of Bloor St. Culture Corridor 
bloorstculturecorridor.com 


BLOOR ST. 
CULTURE 
CORRIDOR 





